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they grow eloquent. One day Sanchez invited me to go hunting. Later,
having regaled me with a splendid heron he had shot that morning,
he said to me: 'You will now hear the hymn we sing to the Sun.' And
he intoned this mystical chant, saved from oblivion in the silent memory
of an ancient Indian."

Carlos Vega, who has spent years traveling in the mountains and plains
of South America, collecting and recording the ancient folklore of the
Indians, exclaims: "Cuando agoniza un anciano analfabeto, farece qua
se quema una biblioteca" (When an illiterate oldster expires, it seems
a library is burning.)

Not all folk songs are collective creations. Melodies composed by in-
dividual authors may become folk songs when they attain the simplicity
and perfection of spontaneous art. The universally popular EstrelUta was
written by the Mexican composer Manuel Ponce, and was published in
1914. Ponce was abroad at the time. When he came back to Mexico, he
found that his melody had become famous. Ironically enough, Estrellita
has not earned its creator any money, for an irregularity in the copyright
registry has permitted the publishers to reprint it without paying royalties.

When Villa-Lobos was asked: "What is folklore?" he replied, "I am
folklore!" Elaborating, he added: "A truly creative musician is capable
of producing, from his own imagination, melodies that are more authentic
than folklore itself."

These words are substantiated not only in the genuinely folk-like
music of Villa-Lobos himself. Guillermo Uribe-Holguin of Colombia
has expressed the innermost spirit of native folklore in his Trozos en el
Sentimiento Popular, of which he has written over three hundred.
Camargo Guarnieri of Brazil never resorts to literal quotations from
folk songs, but writes original melodies whose inflections and rhythms
are intensely Brazilian. Carlos Chavez reinvents folk-like melodies in the
Mexican manner by dint of intimate absorption of Indian melos. Carlos
Isamitt of Chile, on the other hand, prefers to use original songs of the
Araucanian Indians as the themes of his delicate instrumental evocations.
In his Trio Brasileiro, Oscar Lorenzo Fernandez makes use of four au-
thentic Brazilian melodies and five original inventions.

What are the characteristics of a folkloric style? Carlos Vega offers the
following observations, writing in a preface to the collection, Punenas
(melodies of the Puna, high plateau) compiled by Isabel Aretz-Thiele,
Vega's assistant in the Cabinet of Native Musicology at the Argentine
Museum of Natural Sciences: "The musical style of a people is a